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Pastel Artists.Ca

was founded in 1989. First known as Pastel Art$ts
Ontario, Canada, the name was changed in May @ 200
to Pastel Artists Canada. In August, 2007 it waipo-
rated under its present name, Pastel Artists.Glhexs
pressed as Pastel Artists Canada.

Pastel Artists.Ca (PAC)is a mentoring organization and
as such we encourage artists at any level to pgzatein
our activities.

Learning and Fellowship Opportunities
If you are looking to improve your skills or knowlige of
the pastel medium, PAC offers:

workshops with well-known instructors

local one or two-day member paint-ins/outs

Public Appreciation

PAC sponsors three shows a year:
Members’ Show - open to members at any level
Annual Juried Show - entries are selected by agudg
Online Members’ Juried Exhibition

Recognition

PAC offers two levels of accomplishment:
Signature status (PAC)
Master status (MPAC)

Newsletter and Website
Our quarterly newsletter and our website offer:

Marketing Opportunities

posting of your teaching workshops
advertising solo shows

noting acceptance into various exhibitions

Information Resources

upcoming national and local events
tips on painting and framing

new products or marketing information

Affiliations
Pastel Society of Eastern Canada (PSEC)
International Association of Pastel Societies (IAPS

Membership is based on the calendar year and rémgewa
due on January 1st. New members joining aftere®ept
ber 1st will have the following calendar year ircea

with the initial membership fee.

Annual Membership: Basic $50 CAD/Premium $80 CAD
Outside Canada: Basic $60 US/Premium $90 U

Annual membership fees can now be paid using PayPal

PAC Contacts

Ruth Rodgers Halfmoon Bay, BC 778-458-2011
Director, President rodgers.@timail.com
Workshop Coordinator, West

403-239-6127
il@a@shaw.ca

Kathy Hildebrandt , Calgary, AB
Director, Vice President
Submission Coordinator

519-428-5151
cbrutin@kwic.com

Christine Brutin , Simcoe, ON
Director, Secretary

Philip Allanson, Flesherton, ON 519-924-2202
Director, Treasurer philip.allanson6@agl.com

416-948-9236
heather@lawsportraisic

Heather Laws, Toronto, ON
Director,
Exhibitions Coordinator

Gloria Burgoin, Ancaster, ON 905-648-6730
Membership & Archives gburgoin@sourcecalde.n

Jane Gardner, Maple Ridge, BC 604-467-6904
Website Editor/Painting Challenge Coordinator
janegardnaibhass@gmail.com

780-305-3041
trishes@gmail.com

Trish Acres, Barrhead, AB
Website Editor

705-737-4806
kim@kinrtitaca

Kim Martin , Utopia, On
Promotions Coordinator

519-924-2202
jgauatpac@de@in

June Gauthier, Flesherton, ON
Newsletter/Update Editor

716-597-1785
pffielding@gmail.com

Fred Fielding, Buffalo, NY
Workshop Coordinator, East

Maureen Dorinda, Picton, ON 613-476-1480
MPAC Coordinator maureen.dorinda@sympatico.ca

905-985-3295
Jennifer@ftbeg.com

Jennifer Ross Port Perry, ON
DVD Librarian
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\ By Ruth Rodgers?AC, MPAC

The year ahead will be so exciting for pastel txtis
Canada! Our “ICAN Pastelonference (May 30-June 3)
will be the first time in many years that a pastalused
conference will be held in Canada. As well, our $bgl
juried exhibition will run for threenonths May 7-

August 6), an unprecedented length of time for one of our
shows, at the same location as the conferencé éheti-
ful heritage buildings of the Aurora Cultural Cenin
Aurora, Ontario). We’ll mount our usual online jedi
show next fall, but have added additional online com-
petition for the covers of the conference guide (see the
calls for submissions for this and the physicalileiion

on the PAC website).

This newsletter contains information about the ecerfice,
including a draft schedule of sessions and events
(confirmed copy to be posted on the PAC websii@); ¢
ference costs, accommodation suggestions, linkgao-
mation about Aurora, and several articles about tmow
make the most of conference and workshop expergehce
hope this information will support your travel ptang

and get you excited about this event.

Our conference processes will be based omnieena-
tional Association of Pastel Societi@dPS) model, BUT
you, as a PAC member, will have access to all thegny
events (including a welcome reception, a “paintiglo
with four award-winning artists, an exhibition
“walkabout,” and a seminar on framing) for free €TPas-
tel Artists Canada will cover all these basic cdstour
members, but we will charge a $50 base confereee f
for non-members - which is, not coincidentally, tuest of
a PAC membership, which we hope will encouragesfolk
to become members if they plan to attend the cenfms.
Members will payonly for the sessions they select, so you
can choose how many days/sessions you wish todatten
and control your own conference fee. Select and pre
register for as many sessions as you wish, atfleing
rates:

Two-hour demonstrations $50 (approximately 10 to
choose from)

% day hands-on workshops $75 (6 to choose from)
Full day hands-on workshops $150 (6 to choose from)

As well, a banquet is planned for one evening liditlg a
speaker, at a cost-recovery rate (approximatelygkt0
person, to be confirmed). Non-conference attendestg
are welcome to attend this banquet by purchassepa-
rate ticket. Conference attendees often bring alang
painting partners to this enjoyable event, which i
clude some great prizes and recognition of ouraige-
status members.

A registration system for the conference is beiaget
oped, and more details will be sent out in a PAGatip
and posted on the website.

We are very proud and excited to be offering soynan
opportunities to mingle with, connect to, and lefiom
pastel artists from across the country.

Hope you'll join us!
Ruth

The exhibition at the conference:

Our 2016 physical juried exhibition will open on W@,
2016 and run to August 6th at the Aurora Culturahtte,
but our opening reception and award ceremony wilbb
Saturday May 28th. Plan your ICAN Conference atten
dance (May 30-June 3) to include this event whidh w
also kick-off our conference time. Juror Dave Btk
will be in attendance to give out the awards armdetwill
be a great silent auction of pastel supplies.

Submission deadline March 27, 2016 - see moreldethi
www.pastelartists.ca

The conference quide cover competition:

We are running an additional online competitiors tyear,
for the front and back covers of the conferencelg@one
image for the front, four for the back). The distaire at
www.pastelartists.céut the key factors for selection are
that the images are in a VERTICAL orientation (ps o
posed to horizontal), and are designed to allovitfer
inclusion of easily readable text. While therads a cash
award for winning, your image will be “the face” thie
conference - a great addition to your portfoliob8uis-
sion deadline March 1, 2016

Please note that you MAY submit images previouslys
mitted to PAC shows but NOT if they have previously
won awards. Also, you may NOT submit the same im-
ages to this competition AND the 2016 physicalgdri
show taking place during the conference.




Member News

Kathy Hildebrandt , ASA, SCA, PAC, AFCA, MPAC,
PSA, IAPS/MC, will have her work featured in bokiet
2016 February and April issues of thastel Journal
magazine.

Several of her pastel paintings will be featurethim
February issue in an article that focuses on tldifst
genre that incorporates toys and other memorabilia.

Crash Landingis one of the works included in the article.

In April, her work, along with an accompanying elei
will be included as the First Place winner in 8tél Life

& Floral category of the Pastel Journal 100 competition.

Her painting,Things Go Better Withwas selected from
more than 2500 entries received in 5 categories.

Kathy is also very honored to have been inductamitine
Master Circle of the International Association afsEel
Societies (IAPS). Entrance into this prestigiousugris
earned by successful entry into their exhibitiomsohy
features pastel artists world wide. Kathy will rieeeher
Master Circle medallion at the IAPS convention @12.

Roberta Combs SFCA, PSA/MP, MPAC, CIPA/F, NPS,
PAC, IAPS/MC, won Fourth Place in tRertrait cate-
gory of the Pastel Journal 100 competition for her fpagn
Tired of Waiting

Roberta's paintingifteen Minutes of Fame(see front
cover) is now on display at The Butler InstituteAoheri-
can Art in Youngstown, Ohio. The painting was stddc
by officials of the Institute from the Pastel Sagief
America’s Annual ExhibitionEnduring Brilliancein New
York to be exhibited from December, 2015 through-Fe
ruary, 2016.

Roberta is the only Canadian to hold a Master Statu
the Pastel Society of America.

Let it Shine
by Roberta Combs

Still life painting often includes an element oag$ or
metal objects. These may or may not be the fogEas
but their presence is key to holding the compasita
gether. They will often carry the light and colbrdugh-
out the painting by their wonderfully reflectivealities.
In my Demo, Let it Shine, | will talk about the flilave
painting the details that make a still life paigtisparkle
with the interest these surfaces contribute.

To aid your selection
of a
Demo or/and Workshop
at the
ICAN Pastel Conference.

The paintings on the front & back cover are the
work of the artists who will give workshops and
demos at the conference.

The artists’ websites are listed on page 11.

Make your decisions early before they fill up.



Pastel Artists.Ca
'Purely Pastel' 28' Annual Open Juried Exhibition 2016

From Heather Law£xhibitions Coordinator

| am pleased to announce that the Pastel ArtisGaofda
will now be accepting submissions for our 25th Aainu
Open Juried ExhibitionPurely Pastel'. The exhibition
and sale dates will run from Saturday, May 7thatus
day, August 6th, 2016 at the Aurora Cultural Centre
Aurora, Ontario.

Our Juror will be Dave Beckett of Orillia, Ontario.
http//www.davebeckettartcanada.com

The following are some important dates to remember:
Entry Deadline: March 27, 2016

Notification of acceptance:April 10, 2016

In-Take Day: May 2, 2016

Opening Reception:May 28, 2016 form 1pm to 4pm

The Aurora Cultural Centre is an 1886 heritagediig,
newly renovated and transformed into a centreHeratrts,
culture and heritage. The centre contains thréergss,
The Blue, The Meridian and The Great Hall GalleGur
show will hang in the Blue and Meridian Galleryibare
located on the main floor. This is the largest amabt
beautiful cultural centre in Southern Ontario.
http://auroraculturalcentre.ca/about-us/

Download the Call for Entry Guidelines at:
http://pastelartists.ca/contents/25th-annual-opeied-
exhibition

or

http://pastelartists.ca/news

An additional Request:
As noted above In-Take day will be Monday, May 2nd.

May 3rd and 4th will be days set aside to hang the show.

| am looking for volunteers to help on these twgsda he
Galleries are quite large, together they hold 76tpays,
even more if we hang Salon stylBlease contact me if
you are available to help. Your participation will be
greatly appreciated. The hours will be from 10amMpm.
If you are only available for a few hours that vi# great
too! The more hands the lighter the work.

Thank you and Happy Painting!!

Heather Laws
Exhibitions Coordinator

Contact me atheather@lawsportraits.com

Our Juried Exhibition will hang in the Aurora Cuial
Centre, for 92 days from May 7th to August 6th, 201

When | made my proposal to the ACC for space tmftor
2016 Juried Exhibition, | focused on educatingghblic
on the history of pastel and its many merits armigue art
form. As a result, the ACC has asked if any PAC inmemrs
would be willing to make creative, educational ctmt-
tions throughout the duration of the Exhibition.

These contributions can be anything from:

1. simply acting as a "visiting artist" (or doceror a
couple of hours

2. conducting a short demonstration

3. short lecture and gallery talks to visitors #&@C
members.

The demonstrations or talks would take place wittie
Meridian Gallery located on the main floor rightxhéo
the main entrance. The ACC is prepared to aggelgsi
promote such events within the local community,rcared
above our own promotion efforts outside the comityuni
These educational contributions will be part of #@C's
Ways of Seeing Educatiomprogram.

To date we have booked only one session on the eve-
ning of June 1st.

The dates available for those wishing to parti@pate
Wednesday, June 8,15,22,29 and July 6,13,20,2&. Th
time slots for these days are either in the aftenrfoom

1 to 3pm, or Wednesday evenings from 6 to 7pm.

*Please keep in mind that these contributions areroa
voluntary basis only.*

Members wishing to contribute can email their pisaddo
me at: heather@Ilawsportraits.com

| will forward to the ACC for approval. Also if yphave
any questions please do not hesitate to contact me.

In conclusion, the ACC is an exceptional venue with
access to a large sophisticated audience. Withupport
of our membership, it will be a resounding succéss
combination of art and public education will setge
engage the public and translate into a unique &b
and heightened profile for our group.




The Conference Experience
By Roberta Combs, SFCA, PAC, PSA, CIPA, NPS, MPAC

Imagine an entire building full of people who loas, who lovetalking about art, who particularly love pastel art ancbvaine
willing to share everything they know about it zaré focused on everything you have to say about.it.all day long.
Those of us who have been to a Conference knowupboria of total pastel emersion with like-mingebple. At Pastel
Conference you have something in common with epergon there.

Painting can be a rather solitary business. Eveagh many of us belong to clubs or societies thetimgs are infrequent
and the real work is done alone in our home studianference experience is an opportunity totersacial and artistic
contacts outside of your immediate area. Artisteehlmome from far and wide to show you their apphdacpastel painting
and share their techniques first hand. This ig@ opportunity to choose any number of workshomsdamos given by
artists you may never have had in your area. Thewntiended by artists you have seen in shows agdzmes and have
admired their work and successes. At these corfeseyou find them accessible, friendly and willtogshare what they
know to help you move toward your own goals anateases. Talk about revving up your artistic engine!

To make the most of the conference you attendevethe information you receive in advance carefiflyu will be able to
look at the websites of the people offering worlghand demos.

A workshop will offer you an opportunity to work side by sigéth the instructor. You will receive personal atien
regarding the development of your painting as welhave your questions and concerns directly aslelley ou will have a
close up view of the artist choosing pastel braams colors and listen to their reasons for thial3aricks and choices will
be explained as well as guidance to improving wparcific concerns regarding the direction of yowngainting. The tak-
ing of notes and even the possibility of photod imBure you can access the progression after tinde@ence is over.

A demowill allow you to watch an artist paint a pictuféhis will often be a simple or smaller paintingths two to three
hour period is normally insufficient to competeairging. Insights to planning, approach, and detdilbe shown to you.
Usually you will be able to ask questions during/an after the session. Whether or not the agiginting in a style similar
to yours, you are privy to how a successful aggiroaches a painting and proceeds to the complptimt. There is always
some aspect of this that results in a “lightbulldment and the notes you take will encourage yqetbaps apply a new
element to your own work.

Because these are the primary features of an afe€mce, it is important that you book your worgstand demo choices as
early as possible to avoid the disappointment gsing the opportunity.

When you know your workshop/demo schedule, youptan the rest of your time to be sure you don’tsw@sything. Artists
meet for coffee in the morning and enjoy the compafrartists from other cities. It's a great plaoeexchange ideas and
learn how others promote themselves. You can lookdrd to seeing any number of plein air paintershe grounds and are
welcome to join them if you have time. I've enjoywdtching the Paint-Around event where severasiartnove clockwise

at intervals to add their touch to one of seveadiings in progress. The Meet and Greet Cockiziid® makes it easy to talk
to everyone and to socialize with your favouritisés and instructors. There is often a tradevdtin great prices and promo-
tional offerings that are hard to resist.

Some conferences offer a lively panel discussiangive you an opportunity to ask any art relatedstjons of any of the
artist on the panel. All questions leading to tleads to success are fair game!

The Conference Dinner is another highlight. Goaatifovine and new friends are just part of it. Aveaade presented, plans
and events in the pastel world are discussed assilgp an auction of the coveted Paint Around pag provide entertain-
ment.

Even now there are busy, enthusiastic people arganevents that will entertain you, educate you antice you. If your
time permits, volunteers are needed to make swegy/ing runs smoothly. This is a great way to mideemost of meeting
people and making connections. | have found itt@ bewarding experience that situates you in itleéef people who
make things happen in the world of Art.

Conferences are very special events that can ctlthegeay we think about how we approach our arefresh our enthusi-
asm or make us ask more from ourselves to readtehigt the very least, it reminds us of why we tanbelong to that
very exclusive group called PASTEL ARTISTS.



While at the ICAN Pastel Conference
why not
Visit Beautiful Aurora!

Extend your stay, or pace your attendance at théeco
ence to take in a few of the local attractions.

Aurora, Ontario is a medium-sized city located hart
Toronto and less than an hour’s drive to the ig ¢f is
surrounded by the towns of Richmond Hill, Whitchurc
Stouffville, Newmarket, and King in a lovely counset-
ting. The town was incorporated 153 years ago fead
tures many beautiful heritage buildings, includihg
Aurora Cultural Centre where our conference wilhiedd.
Various local museums hold collections of long-agi-
facts for history buffs, and the nearby Oakridgesraihe
features a vast network of trails for the hikeropinto
the modern aquatic centre for a swim. Or catchoavgbut
on by the Marquee Theatrical Productions!

For updated information, visitttps://www.aurora.ca/
thingstodo/Pages/Things-to-do.aspx

A Few Plein-aire Locations to Explore

Merlin's Hollow features four unique

. gardens, including a rock and water
garden. More than 1,500 species of plants
and flowers are on display. Horticultur-
ists and photographers will delight in the

. garden sculptures and flowers in bloom.

ThePetch Log Housebelonged to
the Petch family, who emigrated to
Aurora from Yorkshire, England in
1818. Restoration and relocation of
the structure to the Auroran Arbore-
tum grounds began in 2011.

Charles Henry Sheppard House
Built in 1921, the Charles Henry
Sheppard House has an out-
standing arts-and-crafts style.
The property is now managed by
the Lake Simcoe Region Conser-
vation Authority.

Hillary House, home of the

Koffler Museum of Medicine,

is a National Historic Site. Built

in 1862, it is recognized as one of
Canada's best examples of Gothic
revival architecture.

Accommodations:

We have reserved a block of excellent double roaitise
Best Western Hotel in Newmarket, Ontario.

This hotel is the “name-brand” hotel closest to wemue,
but a car/taxi will still be required to get to aindm the
conference. Car pooling is recommended.

The reservation code is “Pastel Artists Canaddtpt
book.bestwestern.com/bestwestern/CA/ON/Newmarket-
hotels/BEST-WESTERN-Voyageur-Place-Hotel/Hotel-
Overview.do?propertyCode=66065) at $115 a night dur
ing the conference week - May 29 to June 2, 2016.

There are also several bed & breakfast locatiotisimvi
driving distancehttp://www.bbcanada.com/ontario/
york durham_hills_of headwaters/aurorayou might
searchwww.airbnb.cafor more options..

Also at the Conference:

Plan to attend the Banquet:

We are still finalizing our banquet plans, but waNCtell
you that IAPS President Liz Haywood-Sullivan has do
nated a complete set of her books and videos taffied
off at the banquet! These items are among the lvesy
resources for contemporary pastel artists, andnaich
prized by those who have them. Win your own cdpy a
the banquet!

As well, PAC President Ruth Rodgers will present he
illustrated lecture “The Potential of Pastel” ambw a
short video on the history of Henri Roche Pastfits éhe
meal.

Bring your Art Supplies:

If you are registering for any hands-on workshogssms,
you'll need to plan to bring a portable easel, @eltloth
for the floor underneath your station, and all sheplies
specified by the artist with whom you are studying.

However,

we have arranged f@tudio Six Art Suppliesto set up a
pop-up shop on site on the Monday morning of thefere
ence and we will forward all the artists’ supplstdi to
Studio Six, and encourage the artists to createdisspe-
cific pastel colours recommended for their sessions
These will be available as boxed sets for pre-oraled a
limited assortment of individual pastel sticks veilso be
available. Sanded pastel paper and some past¢ddel
books and videos will also be for sale. The shdpbe
able to manage exact change cash, plus chequeedid c
card sales.

If you have free time during the conference, aativ
nearby Markham to visit Studio Six’s store (157 3en
St., Markham) would be a worthwhile road trip!



I've Picked my Pastel Workshop — Now what do | do?
By Kathy Hildebrandt ASA, SCA, PAC, MPAC, AFCA, RBRS/MC

You did it. You've selected the workshop you wamparticipate in and just can’t wait until you toan paint exactly like
the instructor you've admired for some time.

It's amazing how many people might have that exgtéart when they sign up for a workshop. | knowd @hen | took

my first few workshops. Even after a few, | knéwvouldn’t happen but | still hoped. It took awéib realize that so long
as | learned something new and tried to put inéz{ise what the instructor was teaching, that | getting value out of the
experience. Having been on both sides, here’'sshgfldo’s and don’ts and what you should reastynekpect from your
workshop experience.

Do’s

Set your expectations. If you are taking a worlsimoa style that is similar to what you alreadinp#n, expect to learn
some tips and tricks. Or maybe it's just a conéition that the approach you use is a valid on¢helfworkshop is in a style
you aren’t accustomed to, realize that you maylfestland not “get it". That's okay, learn whatuyoan and if it interests
you there is plenty of time after the workshopvsmoto “get it”.

Read the supply list but don’t go overboard tryiogtick to it. Each instructor has their favoaisupplies, just as you
do. Most workshop instructors will list a few “néiged” supplies and recommend others. If you deng list of things that
are considered required and you don’t currentiyehttvem, ask yourself if these are something yolubeilable to use after
the workshop is over. The one exception to thggestion might be the type of paper.

Come prepared. Will you be painting from a modgplaoto reference? Will you be doing a wet underag. What
size of support will you be working on? Read therkghop description thoroughly and be prepared.

Bring the supplies you are comfortable with. Wliiere may be reasons why you need to use unfarsiljgplies (ie:
watercolour underpainting, fixatives, etc) usettas you are comfortable with. If you are morenfortable painting with
harder sticks, bring them. If you try working withipplies you aren’t comfortable with, chancesyangaren’t going to be
very successful.

Be willing to experiment and stretch yourself. §hiay seem to contradict the above but only youlea@rmine how
far away you are willing to stretch from your norw/orkshops are the time to experiment but theyatse a time to learn or
reinforce your knowledge.

Be on time. If the workshop starts at 9:00 beah#forehand and be ready to go. Don't expednsteuctor to repeat
things if you weren’t present, for whatever reasblays are sometime unavoidable, but that is ygsure, not the instruc-
tor’s or the rest of the class. Be back on tinoerfibreaks.

Ask the instructor if it is okay to photograph/vidéhe demonstrations and respect their decisiaen if they say it is
okay, it isn’'t okay to block someone else’s viewmask the instructor to move or stop so thatgamu get your shot. Use a
zoom lens, avoid flash and turn the shutter sodhdroyour camera if possible. Remember, otheestigiing to get their
shot too!

Take notes.

Ask questions but don’t hog the instructor’s tinmeatiention. Try to ask questions that others tmapaving too.

While not as common with pastels, don’t ask thérirttor what color they used or the brand. Thisigst instructors least
favourite question! Chances are they won't be &bknswer specifically. Look at their paletteeathe demo or during a
break and ask if appropriate. Everyone’s palsttifferent and having that one color, or one paste’t going to turn your
painting into a masterpiece!!

Clean up after yourself.

Talk to the facilitator or instructor if others aedking or creating a disturbance. It isn’'t algldn’t be up to you to
correct other people’s behaviour during the worlshot it is your right to have an enjoyable expeci&

Return things that you may have borrowed. Sontelcrs are reluctant to lend out their supplié\good reason.
Whether you are borrowing from the instructor oother participant always make sure to return thenit

Let the instructor know if it's okay for them to vkoon your painting or if you don’t want them taitth it. Some
participants don’t want others to touch their wankich is perfectly okay and instructors will respgour wishes.

If you use the instructor’s reference image, agkngsion, if applicable, to sell the painting yaeated. It is the instruc-
tor's prerogative to say no as it may have beeimage that they have already used. It is nevey tik&nter a workshop
painting into an exhibition or competition.

Be respectful of the instructor and others in tloekshop. Don't contradict the instructor — if ybave a difference of
opinion or knowledge either talk with them privgter ask why.



Don’ts

Don’t expect to produce a masterpiece, or evetasively good painting. That isn’t what taking amkshop is all about.
It is about learning and stretching yourself. dtiyproduce something you like and are happy wigtagbut the key point is
to learn something, even if that something is ytwat don't like/want to paint that way.

Don't just paint in the same style as you normdbly try to paint what the instructor is teachirithere is no point in
spending your time and money in a workshop wherepaint like you always do instead of trying how thstructor has
suggested. This happens a lot!!

Don't bring every stick of pastel you own!! If ydaow what you will be painting, pre-select theaok and values you
think you will need with a few more thrown in foogd measure.

Don't forget something to clean your hands with.

Don't talk during the shared instructor time. Hétinstructor is doing a demo, DON'T engage in aveosation with
your neighbour. It is disrespectful to the instau@nd everyone else in the class paid the sameisnas you to participate,
they didn’t pay to hear you talking to others.

Don't enter any paintings you did in a workshofAlRY competitions, even if the instructor didn’t uyour painting.
Most competitions have strict rules on this.

Don't offer extensive advice to other workshop @pants, that's the instructor’s job. Giving fnigly advice or answer-
ing simple questions is fine, but don't assumerthe of instructor.

Don’'t compare your work to others. This is theggnmost important thing to remember. Everyone&®mto a work-
shop with different skill levels, abilities and Ey. It is important to never compare your worlotbers but especially during
a workshop.

The main thing to remember about the workshop éepee is to enjoy yourself and the process. Ifgeat opportunity to
learn from others and even though you won’t wallagWeing able to paint exactly like the instrugtou will gain a better
insight on how they do it.

Improve Your Portrait Skills Workshop
By Roberta Combs, SFCA, PAC, PSA, CIPA, NPS, MPAC

A portrait can be an intimidating subject to atténtipis definitely one area of art that is
judged most critically by both your peers and naiists. There are rules and guidelines
that govern a physically successful portrait, bmiho get that spark of life that makes it
stand out is the real question.

At the PAC Conference this will be an aspect | @ificuss in my Improve Your Portrait
Skills Workshop Whether you are in the novice category or haveesexperience, expec
to be directed to ask more from yourself in thigksbop. You will be guided and chal-
lenged to look deeper and refine more in ordemprove your present level of portrait
painting. You have more to give and better worktingito be painted and this is where
you will be asked to envision this.

Pastel is a perfect medium for this subject. Asagsy your supplies and tools are essential to goccess. | always say “If
your paper and supplies are mediocre in qualigy bibst painting you can produce will be mediocias better to have less
of a fine quality than lots of a poor quality. Ydan’t want to set yourself up for disappointmentioy being able to experi-
ence what you can accomplish with pastels.

Each stage of the painting will feature a short desmowing the approach the instructor takes. Ydunet be pressured to
fully complete a portrait in this limited time.it more important that you absorb the informatiod practise the application
that is shown in order to apply it to your portadtinting.

Although it is only a one day workshop for sucheandinding subject, you will find yourself assessjagr future portraits in
a more critical way and will feel more confidenbabyour approach and your ability to gage youigpess as you paint.




More Member News

PAC's Facebook Page

As most of you already know the PAC has been active
Social Media for over two years now. Our Facebook
group page has a growing presence with almost 488-m
bers from around the world. First and foremostghe
pose of this group is to promote fellowship amoagtpl
artists. Artists may share images, techniquesksiap,
and exhibition announcements and opportunitiessnew
and studio tours, and personal triumphs and chgdien
as they relate to the medium of pastel.

For those of you who visit our page regularly yall e
familiar with our "Artist of the Month" posts. Ounem-
ber base is mostly international, however, in otdéteep
things "Canadian”, the artists featured each margh
those currently living in Canada. | would likedontinue
with this added feature and request that artisesested in
the exposure and recognition to please contactime v
heather@lawsportraits.com. | ask that you sena Ut
images (low res JPEG files with size and substrate)

If possible, please provide a few words of inspirabe-
hind the creation of each piece. Please also sehdrt
bio and/or artist's statement.

Our page is a great way to stay connected in dwarofise
busy lives. | am writing to our membership in artte
encourage those who have not yet joined our gré\sp.
the administrator of this page | would be happwgfter
help and assistance for those who have not yebeegl
the option of social mediaPlease visit the members
page on our PAC website for the link to our Facebdo

page.

Thank you and happy painting!!
Heather Laws

Pastel Artists Canada membedrRaberta Combsand
Jane Gardner, are excited to announce they are in the
Blue Heron Gallery artists collective which is opena
gallery in Pitt Meadows, British Columbia. The @aj
show for the month of February will feature thenamtk of
Five 3-D artists and eleven painters which incluglesk
by Roberta and Jane. The gallery will be open &day
week with special events and the exhibitors wiltdéhe
opportunity to paint while they are volunteeringfie
gallery.

Lyn Thomas, one of the organizers and Roberta Combs

painting the gallery in readiness for the opening o
February 1, 2016.

Joan Lansdell’'sShow in the Summerland Credit Union,
Sumberland, British Columbia has aetgrof paintings,
including some encaustic but mostly pastels. Shmwv
will be on from January to the end of April, 2016

Joan said, “I was thrilled that | salghainting in the middle
of hanging the paintings.”
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Meet Dave Beckett
Juror
25th Annual Open
Juried Exhibition
May 7 to August 6, 2016
' at the

- ":} Aurora Cultural Centre
Aurora, Ontario
Sy

Dave Beckett's home and studio where he works and c
ducts workshops are near Orillia, Ontario. Numeraues-
person and group exhibits have given him intermatio
recognition. His works have been featured in major
publications in Canada and abroad. Most recentlydme
selected to be included in a book published by
“International Artist ... titled, “Work Small, Learn Big
available orart-in-the-making.comDave has been recog-
nized for his work by the Pastel Society of Ame(E&A)
and the Pastel Society of Canada (PSC). His wark is
cluded in government, corporate and private catbestin
North America, the United Kingdom, Australia, Newa2
land and Japan. “Coffee Time” (available in priat),
original pastel painting, was selected for the 2D08ks
Unlimited National Art Portfolio.

Most importantly to the artist is that his painnand fine
art prints works are enjoyed by the general publid!
have projected a certain mood in my paintings ¢vakes
emotion and leads the viewer to recognize the lyehat
surrounds us, then | have succeeded. ”

ICAN Pastel Conference
Artist Websites

Trish Acres - www.trishacres.weebly.com
Marie-Helene Auclair - http://www.mhauclair.com
Dave Beckett - www.davebeckettartcanada.com
Christine Camilleri - www.christinecamilleri.com
Sharon Fox Cranston - www.sharonfox.ca
Roberta Combs - www.robertacombs.ca
Margaret Ferraro - www.ferrao-art.com

Lise King - www.kingframingandartgallery.com
Joan Larson - www.joanlarson.com

Andy McDermott - www.mcdermott-art.com

Kim Martin - www.kimmartin.ca

Clarence Porter - www.porter-arts.com

Karin Richter - www.members.shaw.ca/karinrichter

Workshop Opportunity with

Lisa Obers in Corbeil, Ontario!!
August 13-18, 2016

Lisa is offering three workshops:

1. Realistic Still Life in Pastel: Saturday angh8ay:
August 13-14

2. Realistic Pet Portraits in Pastel: Monday @ndsday:
August 15-16

3. Realistic Portraits in Pastel: Wednesday ames@iay:
August 17-18

Where: King’s Framing & Art Gallery — 705-752-4211
Fees: $250.00 per workshops (Discount availabl@ for
3 workshops) For more information and to regifeithe
workshops please visit:
https://kingsframingandartgallery.com/catalogsearch
result/?g=Workshop+with+Lisa+Obers

To learn more about Lisa please visit her webdite a
http://www.lisaober.com

Next Newsletter
Deadline
April 15, 2016

Have you renewed your PAC Membership for 20167 If
not this will be the lasPurely Pastel'Newsletter you

will receive and your name will be deleted from fh&C
News Update email list as of March 1, 2016. Weehop
you plan to stay with us.

Our next Newsletter will to out in early May andiviie
in your hands before the ICAN Pastel Conference in
Aurora, Ontario. We hope to meet many of you there

To enjoy the PAC Newsletters in full colour asko® put
on the Newsletter email list. You can still re@ixour
printed and mailed copy as well but the email calbyws
you to see the images on the inside pages in colour

Contact me at: jgauatpac@gmail.com.
Or by mail at: June Gauthier
794166 East Back LIn®R
Flesherton, ON. NOC 1EO

Past' Purely Pastel” newsletters can be viewed on our
website:.www.pastelartists.ca
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Planning to attend the PAC 2016 ICAN PASTEL Conferace?

You will not want to miss the Paint-along:

We are excited to have the following four award-wiimg artists participating in our “paint-along” extescheduled for Mon-
day, May 38 between 11:30 — 12:30. Andrew McDermott, Chris@@amilleri, Clarence Porter, and Sharon Fox Cransto
have agreed to take on the challenge of co-pairfitingworks in this 60-minute session, observedlbygur attendees!
These four artists have compatible styles, anteaalé stellar reputations as pastel artists. Tovkmore about each artist

visit their website. Website addresses of all gbuting artists can be found on the back of PAC2DRAFT Conference
Session Schedule enclosed in this newsletter.

Andy McDermott -Soho

Clarence PorterPlains Road Sunset

Sharon Fox Cranstonwell Situated Christine Camilleri -Two Medicine Morning

What is a Paint-along?

The artists will each start a work (based on thein photos) on identical supports for the firstihutes, then move to
the next easel and continue the work they findetier 10 minutes, move on to the 3rd, and 4th wéok40 minutes each,
and then return to their own works for a final 1ihuates. The resulting works are signed by all faists and then sold via
a silent auction (with a minimum bid for each west by the artist) over the rest of the conferemeek. The artist who
BEGAN and FINISHED the work will receive the totlthe final silent auction bid for that work. tiHe minimum bid is
not reached, the initiating artist will go home lwé lovely souvenir of the event to keep or sallslae/he desires.

We are grateful to these artists for respondintipéochallenge, and can’t wait to see what they ypced
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